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the same. Therefore after the minister's innovation, the puppet
show was actually a combination of two different things, the old
puppet show as seen in the animal puppets coming out to dance, and
the new puppet play. To many people it must have seemed that the
minister did not really introduce any new thing, but only lengthened
and made more elaborate that part of the show devoted to the prince
and princess. It should be remembered that the Burmese had no
puppet drama. In India, in Java, in Siam, in Bali, and in Turkey,
there was an actual puppet drama, but in Burma the puppet
sho\v v\as entirely dependent for its plays on the drama of living
actors. The minister imposed two restrictions on the puppet show.
First, the plays presented by puppets must either be founded on
the Jatakas, or on the great events in the nation's history. Second,
the dress, manners, and customs of the king and his court presented
on the puppet stage should be correct in every detail.

The innovations of the able minister resulted in the rise of a new
class of puppet show-men.   They were mostly drawrn from the ranks
of the professional actors, but they were of proved ability and ex-
perience, and had to serve at least some months of apprenticeship.
The show-men were never looked down upon, and the living actors
themselves held them in respect.   The puppet show-men were very
conservative.    State control ended with the  death  of the  minister,
perhaps because his successors were not so able;   but the show-men
kept their stage exactly the same as it was in the time of the minister,
except that they presented the plays of U Kyin U, most of wrhich
were   founded   neither  on   the   Jatakas   nor   on   historical   events.
During the decadent period, the puppets stuck to the  'old*   plays,
and introduced no innovations either in stage-craft or in dramatic
technique.    The annexation by the British  in  1886 was  disastrous
to the puppet show, for, unlike the living actors, the puppets were
almost   totally dependent on  court  patronage.    When  the country
became peaceful again by about 1885, the puppet show-men made
gallant attempts to revive their shows, and all over Burma they gave
performances.    But  the show  belonged   to   a   dead   past,  and   the
conservatism of the show-men would not allow the introduction of
anything new.   The  old  show-men  died  out, and   there  were  not
many new-comers, for the profession demanded a term of apprentice-
ship and its conservatism did not suit the young men, products of the
changed conditions.   The result was that the puppet troupes gradually
disappeared.    In   1921, when  a puppet performance was   given at